The Excerimental Jinema Group. Fek. 27, 1953

mIAK EAKIA french 19226 silent L /w approx., 20 min
Yroduced, directcd, .nd photosraphed by Ian Ray. "A series of
Fragments, a cinepoem with a- co#*ﬁin optigal sequence anke up & whole that
gt11l remains a fragment. Juet as one cin much better appreciate the abstract
keauty in a frazment of a classic work than in its entirety, so this film
tries to indic "tb thz esgentinles in contamporary clnematography. It ieg not
an 'abstract' film or & story-teller; its reasons for teing are 1ts ifoven-
tlons of lizht~forms and movamznts, whlle the more owbjective parts lnterrupt
the monotony of ”lotf'”+ iav:intions or serve as punctuction., Anyone who can
sit throuszh an hour's projection of a film in which 60% of the action p2sses

in 2nd out of doorways and in lnaudiblzs convercaltlions s asied to zive 20

minutes of attention to a more or lese losical QGQU“HGU of 1d9<s witnout any

vretention of revolutilonizing the Tilm iad 1stry,"(iion Ray, 1n Close-Up, 8 27)
PHANTASIAGORTA hmerican 19579 silent [¥4 apurox. 5 min

This filum, enlar;sd from Cum, is'experimental' in the most literal
sense of the word. Curtils Ool1fer nhotog rjohed bnll bearinzss rolling down
inclinecs, acrose mysterious plains, tHrou h pez forrests, in gﬂnﬂr&l pursuit
of bearings. The film cza ( should) be considered slimply an exercise,

BERLIN: DIE SYIPHONIZI ETIWNZR GhCSSSTADT Germn 1927 b/w 75 min
Production Fox~JFuropa
Supervision Karl Freund
Source Carl ifayer
Direction Yalther Ruttmann
rhotography Kuntze, baberski, Schaffer

", ...documentary may be s2ild to hive bad its real beinnings with
Flaherty's NANOCK OF THZ NORTE in Awmerica (1920), Dziza Vertov's ekpcrlmontg
in “usgiz(1923), Cavalcanti's RIEN ﬁU' L3S BIURES in France (1926), Ruttmann's
DITLIN in Germany(l927) and Grierson's DRIFTERS in Eritain (1529)," (P Rotha)

This film { BERLIN:) wos devised by Carl iayer. ”¢wyer wag tiring
of the restriction and artificiality of the studios."(Rotha) He conceived the
idea of a City Symphony. Lik. Mayer, Carl Freund was thing of the studio.
Fe wanted to show everythiny that the camera could recelve, Hidding cameras
in sultcases and shooting from moving c-rg ( and thru wallsg) he assembled
material, Walter Ruttmann, who up to then had made several abstract films,
edited the 1mrense amount of material collected by Freund and several other
photographers,

Ruttmamm's BERLIN is 2 cross section of a Rerlin working day.
"The day bezan with a processional of workers, the factories got under way,
the streets filled: the city's forenocon became a hurly-burly of tangled
pedestrians and street coars, There was resplte for food: a varlous respite
with contrast of rich and poor. The city started work again, and a shower of
rain in the afternoon became a counsiderable event. The city stopoed work and,
in further more hectic processional of pubs and cabarets and dancing legs
and illuminated sky-signs, finishod its day." (Griersoun on Documcntary)

"Jhat 1s s2id in Ruttmann's BERLIN.... s said entirely by the
technique of cameravork, not by the film-uzker himself as a man speaking thru
the camera,... Though it is true in all art that how the work 1s done 1s of
crucial importaince, expression which involves human values uneeds unique qual-
ities cf experience if thefinzl achievement is to be lasting, Ruttmann's
EERLIN is no more now than an interestinz exercise in technique; it has no
more signific-nce than well-devised scules practised on a piano,"(R.lAanvell)

"Ruttmann emphasizes pure padterns of movament., Machine parts
in motion are shot and cut in such a manner that they turn into dynamlc
displays of an almost abstract character....The editing also resorts to stril-
¥ing analogles between movements or formg, Humn legzs walking on the pavenent
are followed by the legs of a covwi o sleeping man on a bench ig assoclated
with a sleeping elephant "(8/Kracauer,..From Caligari To Hitler)

There will be 2 bonus orozram (free to all ECG members) on March 14, at7and9pm



