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ALLURES by Jordan Belson (1956%) Bmin.Color,

Just 2s silences in music scem £0 rTesonsbez with notes snd motifs Juss
heard, blenk spzces bebween sequences vibrabe with efterinsges.  The
iuwages thenselves, often suggesting the infinity of oubter space or of
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subatomic psrticles, the snappy impersonality of computers or the
i

tensions complemented by a musical soundirack which itsell zcts as
counterpcint, This filim is visual music,

The film demands that we see the medium in a rodically vnuszual wey;
that is, without expecting conventionsl corfoent op forms Herbert Rezd
claimg thet "ths true plasticity of the film, the plagticity which gives
the film its uniqueness, is aplasticity of light., An essgsntial Filn
would be an abstrect film, & 'pure® crestion of light snd dsrkness:

If so is the only unity in f£iln continuity? And, how would the film bo
different from any other if secquences were transposed or reverssad?

INSTETUTIONAL QUALITY by George Lsndow (1859) Smin.Color.
"Perhbaps these tilms will counter the harrful effects of the mass media.
1f so, it will be by stimulating other psrts of the mind, not the psrs
which reacts %o emotional treps sed by the media industry.--Peter Ra'ls

TRANSFORMATION by B4 Emshwiller (1859) 5n
"The pointillist score accompenies changing line, f
create & filmic painting achieved through the explo
abstracticns., Utilizes evolving changes of styls, te
ripihm, " ~wg, emshwiller

Q=

&
rm and color %o
tion of spontansocus
chnigue snd

1

n. Color.
a

3

1~

)
-
,I—-'

o

€

GEORGE DUMSCN’S 7
"8 pootic explor
primitive landsc
resl beaut¥s«o
for himself.”
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QUIXOTE by Bruce Baillie (1984-55) 45510 ,B&Y/Color.

“(Balllie's films) are nox scriptéd or thought out in deball in edvance
of shooting, but grow through intermitient spurts of shooting snd editin
and sound recording, esch of which generates new idesg thatv gredualiy
work together into a film. This procedure,; with its obviocus hazaprds. is
perhaps the counterpart here of ‘nonpreconception'® in the docunentary;
a2t any mate i1t is clearly 2llied with the so-czlled gntirstional feelinm
distrustful of onything but the moment's feeling end the mcment's jalchuiote
to person relationship, s cificist in the ewmotional sense cf not wiships
to force anything--and hence opposed to wost of the sctivitiss which
make up our ‘civilizstion,® including traditional radical polities. In
his methed of work gs in the work itself, thus, Beillie bears witness
egainst the state to which we heve sunk,"--Ernest Callenbach, Film OCuart
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Next weeKs program will be: THE GEZNERAL by Buster Keaton  (1926)

No semester progrem has yet been printed dus to our finaneciel difficulfd
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