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DOCUMENTARY

the 11th AnnuAl   
BrAKhAge center 

symPosium
(March 6, 7, and 8)

Featuring cinema artist ken Jacobs.
for more information go to: brakhagecenter.com

HITS
Shortly after receiving anonymous encrypted emails from 
someone calling himself “Citizenfour,” director Laura 
Poitras found herself in Hong Kong with glenn greenwald 
interviewing Edward Snowden. This doc gives you a front 
seat to the bombshell Snowden would release regarding 
the illegal covert surveillance programs run by the NSA.

USA, 2014, English, Color, 114 min, 1.85:1, nr

A Swedish family visiting the French 
Alps finds their world turned upside 
down by an avalanche. Director Ruben 
Östlund’s droll examination of gender 
dynamics won the Un Certain Regard 
Jury Prize at the Cannes Film Festival.

Sweden, 2014, Swedish, Color, 118 min, DP, 2.35:1, r

Jake gyllenhaal gives one of the best performances 
of the year as a sociopathic cameraman prowling 
the streets of L.A. in this award-winning film 
by Dan gilroy. A casual glance at most lists 
compiling the best movies of 2014 will reveal that 
NIGHTCRAWLER overwhelmingly makes the cut.

USA, 2014, English, Color, 117 min, DP, 2.35:1, r 

This movie is an unconventional biography about the 
Hindu Swami who brought yoga and meditation to the 
West in the 1920s. Paramahansa Yogananda authored 
the spiritual classic Autobiography of a Yogi, which has 
sold millions of copies worldwide and is a go-to book for 
seekers, philosophers,and yoga enthusiasts today.

USA, 2014, English, Color, 87 min, DP, 1.85:1, nr

Most IFS patrons know Mathieu Amalric 
as an actor (he was in both MESRINE 
films, as well as THE GRAND BUDAPEST 
HOTEL). Now you can know him as an 
accomplished director and writer of a taut 
thriller involving adultery and murder.

France, 2014, French, Color, 76 min, DP, 1.33:1, r 

Tom Shadyac, the successful director behind ACE VENTURA, BRUCE 
ALMIGHTY, and many other popular comedies, dramatically 
changed course to direct I AM - a documentary that resonated 
so strongly with Boulder crowds as to pack all our IFS screenings. 
Shadyac recently moved to Boulder, and we’re happy to announce 
that he’ll be joining us for a Q&A you won’t want to miss!

USA, 2010, English, Color, 78 min, DP, 1.85:1, nr

Townspeople in the Iranian ghost town of Bad 
City are being stalked by a lonesome vampire 
in a burka. This directorial debut by Ana Lily 
Amirpour is “The black-and-white, feminist 
Iranian vampire western you’ve been waiting 
for,” says Andrew O’Hehir (Salon).

USA, 2014, Farsi, DP, 99 min, 2.35:1, nr

More than 47,000 women die every year as a result of illegal and 
unsafe abortions. Director Diana Whitten follows Dr. Rebecca 
Gomperts as she sails around the world using the safety of 
international waters to give women access to health care and 
empower them to make decisions about their own bodies.

USA, 2014, English, Color, 90 min, DP, 1.85:1, nr

“Not just a chic thriller, but an engrossing study of Italian society 
and a downward-spiraling economy.(…) Based on Stephen Ami-
don’s novel set in moneyed Connecticut, Human Capital smoothly 
relocates to Italy’s wealthy north in an engrossing if anxiety-pro-
voking tale about two families whose destinies are tied together 
by a road accident.” (Hollywood Reporter)

italy, 2013, italian, Color, 111 min, DP, 2.35:1, nr

One out of every five women in college are sexually 
assaulted, yet only a small fraction of these crimes 
are reported, and even fewer of these cases result in 
punishment for the perpetrators. From the intrepid 
team behind THE INVISIBLE WAR comes a new and 
piercing exposé of rape culture on campuses.

USA, 2015, English, Color, 90 min, DP, 1.85:1, nr

A young Belgian mother has one weekend 
to convince her workmates to give up their 
bonuses in exchange for allowing her to stay 
employed. The latest film by the Dardenne 
brothers has garnered many awards, including 
several Best Actress wins for Marion Cotillard.

belgium, 2014, French, Color, 95 min, DP, 1.85:1, Pg-13

Unearthed, restored, and released last year 
for what would have been his 100th birthday, 
this documentary from 1983 about William 
S burroughs is a treasure for any fan of the 
author of NAKED LUNCH, luminary of the 
Beat Generation, and all-around eccentric. 

USA, 1983, English, Color, 86 min, DP, 1.85:1, nr

To celebrate Hal Hartley’s latest film, NED RIFLE, we’re screening the 
full trilogy starting tonight with HENRY FOOL. Janet Maslin referred 
to this film as an epic “meditation on (among other things) art, trust, 
loyalty, politics, and popular culture.” The film stars Thomas Jay 
ryan, James Urbaniak, and Parker Posey who  plays the title character 
of the trilogy’s second installment, FAY GRIM, screening April 8.

USA, 1997, English, Color, 137 min, 35mm, 1.66:1, r

Small ranching and farming is exemplified by the story of Colorado 
cowboy Howard Linscott, a 70-year-old who’s been ranching all his life. 
With sweeping shots of the Colorado Rockies, the film explores whether 
cherished Western traditions and this fiercely independent lifestyle can 
survive as they collide with inevitable population growth and dwindling 
natural resources. Sponsored by the Center of the American West.

USA, 2013, English, Color, 87 min, DP, 1.85:1, nr

Fay Grim (Parker Posey) criss-crosses the rooftops of France 
and the streets of Istanbul as the CIA (Jeff goldblum) tries 
to track down Henry Fool. Seven years have elapsed since 
HENRY FOOL, and Hartley here playfully tackles spy thriller 
tropes while simultaneously acknowledging how much the 
post-9/11 climate  of fear has changed the U.S.

USA, 2006, English, Color, 118 min, 35mm, 1.85:1, r

IFS patrons know director Margaret brown for her doc on Townes Van 
zandt or THE ORDER OF MYTHS. In her latest work, she turns her camera 
to the residents of the Gulf of Mexico whose livelihoods were affected, as 
well as the workers of the Deepwater Horizon rig who were aboard when it 
exploded. THE GREAT INVISIBLE made  the Most Underrated Movies list of 
2014.  Made possible by support from the Roser Visiting Artist Program.

USA, 2014, English, Color, 92 min, DP, 1.85:1, Pg-13

The third and final installment following characters introduced in 
Hartley’s 1997 film HENRY FOOL was funded without studio involvement 
and used Kickstarter to meet its goal. Following good reviews at the 
Toronto Film Festival, the film also builds on the addition of Aubrey 
Plaza to the cast and welcome cameos from familiar faces like robert 
John burke, Martin Donovan, and karen Sillas (SIMPLE MEN).

USA, 2014, English, Color, 84 min, DP, 1.85:1, nr

A story of friendship, survival and the beauty of flight. In this intimate portrait of an iconic 
seabird species, filmmaker Judy irving (THE WILD PARROTS OF TELEGRAPH HILL) follows a 
wayward, starving California brown pelican from her “arrest” on the Golden Gate Bridge 
to care at a wildlife rehabilitation facility, and, from there, explores pelicans’ nesting 
grounds, Pacific coast migration, and survival challenges. The film is about wildness, 
asking the question: how close can we get to a wild animal without taming or harming it?

USA, 2014, English, Color, 80 min, DP, nr

I BELIEVE IN UNICORNS captures not a coming-of-age, but a lifting of the 
veil of innocence that shrouds girlhood notions of life and love. [First-
time writer/director Leah Meyerhoff’s] enchanting film takes another 
step forward in a refreshing trend that sees a new wave of American 
independent offerings starting to explore the actuality of the female 
passage through sexuality and towards maturity. (Sarah Ward, ArtsHub)

USA, 2014, English, Color, 80 min, DP, 1.66:1, nr

On the hottest day of the year on 
a street in the Bedford-Stuyvesant 
section of Brooklyn, everyone’s hate 
and bigotry smolders and builds 
until it explodes into violence.

USA, 1989, English, Color, 120 min, 35mm, r

Spielberg’s colossal success was a game-changer, and also found the 
middle ground between Moby Dick and CREATURE FROM THE BLACK 
LAGOON to craft a monster hit from Peter benchley’s best-seller. 
roy Scheider, robert Shaw, and richard Dreyfuss are all at their 
peak, as are the talents of the people behind the camera: bill butler 
(photography), Verna Fields (editing), and John Williams (score).

USA, 1975, English, Color, 124 min, 35mm, 2.35:1, Pg

Spielberg was a 24-year-old college dropout when he shot his 
first feature film for TV in 16 days for The ABC Movie of the 
Week, and he works wonders from a tight script by richard 
Matheson (from a short story he wrote for Playboy based on 
a 1963 incident). This ultimate road-rage film pits a traveling 
salesman against a diesel truck on the lonely roads of California.

USA, 1971, English, Color, 88 min, 35mm, 1.85:1, nr

His last two films may have taken us into the darker, more serious worlds of oil drilling and organized religion, but writer/director Paul Thomas Anderson throughout 
his career has shown a purposeful flexibility with tone. Films like BOOGIE NIGHTS and MAGNOLIA have blended lines, finding a good number of laughs and oddity 
mixed in with the drama and tragedy, and PUNCH DRUNK LOVE is very much an experimental take on the romantic comedy. Each new outing has provided the 
filmmaker a new wheelhouse to explore and conquer, but with his latest, INHERENT VICE, Anderson may have found his strongest yet. It turns out that he has a 
genuinely perfect eye and ear for period-set stoner noir, and they have led him to make what is the best feature of his career to date. (-Eric Eisenberg, Cinema Blend)

USA, 2014, English, Color, 148 min, DP, 1.85:1, r

The story of HARD TO BE A GOD’s making is just as remarkable as the film itself, and that audiences get to witness its splendour is nigh on miraculous. For 
decades, writer/director Aleksei german endeavoured to get the page-to-screen deed done, scrawling the first screenplay in 1968, finally shooting the 
feature between 2000 and 2006, but passing away in 2013 before the project he had spent nearly half of his life on came to fruition. His wife, Svetlana 
karmalita, and son, Alexei german Jr, finalised the post-production process and assembly of such painstaking and passionate work, concluding the 
filmmaker’s sixth and last feature. Though affection may not be an emotion evident in the content, there’s nary a celluloid moment that doesn’t echo 
with love. The passage of time in bringing the film to completion weighs upon its content like caressing fingerprints. (Sarah Ward, ArtsHub)

 russia, 2013, russian, b&W, 170 min, DP, 1.85:1, nr

This selection of films from Sundance Film Festivals past are from the world’s most creative 
animators, with styles ranging from handmade drawing and painting to puppetry, with 
stories of love, art, bubbles, nudism, the creation of the universe and more. Shorts are: 
BELLY (Julia Pott, UK), IT’S SUCH A BEAUTIFUL DAY (Don Hertzfeldt, US), MARILYN MILLER 
(Mikey Please, US/UK), THE OBVIOUS CHILD (Stephen Irwin, UK), OH WILLY... (Roels & 
Swaef, Belgium), SUBCONSCIOUS PASSWORD (Chris Landreth, Canada), VOICE ON THE 
LINE (Kelly Sears, US), and YEARBOOK (Bernardo Britto, US). Total running time: 90 min

During the Civil War, Union soldier Corp. John 
McBurney (Clint Eastwood) is wounded and finds 
refuge in a Louisiana girls boarding school. The 
mix of McBurney’s contemporary lifestyle and the 
sexually repressed women of the school becomes 
a nightmare of Freudian symbolism and emotion. 

USA, 1971, English, Color, 105 min, 35mm, 1.85:1, nr 

Hitchcock’s follow-up to PSYCHO adapts a nature-
turns-on-mankind story by Daphne Du Maurier. 
Tippi Hedren’s first starring role finds her turning 
into bird-bait while visiting the fishing village of 
Bodega Bay. A study in masterful compositions 
and the elemental building blocks of tension.

USA, 1963, English, Technicolor, 119 min, 35mm, 1.85:1, Pg 

David Miller’s film about an anachronistic cowboy who rejects modern 
society has great source material; the script is by Dalton Trumbo and it is 
based on a novel by Edward Abbey. It stars kirk Douglas, with performances 
by gena rowlands and Walter Matthau. We’re pulling former CWA head 
and Film Studies professor Jim Palmer out of his retirement to give an 
introduction to this film, because it’s near-and-dear to his heart.

USA, 1962, English, b&W, 107 min, 35mm, 2.35:1, Pg

This was Douglas Sirk’s goodbye to America, 
a remake of John Stahl’s film, featuring 
Lana Turner in a melodrama that probes into 
issues of materialism, racism, life, and death. 
It ended up being Universal-International’s 
biggest moneymaker of the year.

USA, 1959, English, Color, 125 min, 35mm, 1.85:1, nr 

Based on richard Matheson’s novel (Matheson 
authored I AM LEGEND in 1954, the inspiration 
behind many zombie classics), this fantasy thriller 
about a man slowly shrinking away transcends 
the limitations of genre films to provide a jaw-
dropping metaphysical experience.

USA, 1957, English, b&W, 81 min, 35mm, 1.85:1, nr

This masterpiece of macabre humor and 
Gothic horror reunites director James Whale 
with boris karloff to create some of the most 
iconic moments ever put to screen. 

USA, 1935, English, b&W, 75 min, 35mm, 1.37:1, nr

Considered a realistic and  harrowing account 
of warfare in World War I, Lewis Milestone’s 
classic film recounts the tale of a young 
soldier facing profound disillusionment in 
the soul-destroying horror of war. 

USA, 1930, English, b&W, 136 min, 35mm, 1.33:1, nr

Voted Best Picture by the The National Society of Film Critics, this is a film discerning IFS patrons will absolutely not want to miss: 
Jean-Luc godard’s simple, yet complex, view of a dog’s journey from town to country while contemplating a relationship between 
a married woman and a single man. To make it happen, we’ve teamed up with Program Council, who have graciously allowed 
us access to their venue, so as to bring you the Boulder premiere of Godard’s latest, and very highly acclaimed movie, in 3D. Our 
normal venue (Muenzinger) is not equipped to deliver such goods, so we’re asking our patrons to join us in Chem 140 (next to the 
Dalton Trumbo fountain by the University Memorial Center) on Saturday and Sunday to watch GOODBYE TO LANGUAGE.

France, 2014, French/English, 70 min, DP, 1.78:1, nr

THE BABADOOK is a psychological thriller about a single mom raising a troubled boy. This film is so expertly and assuredly crafted that it’s hard to 
believe this marks Jennifer kent’s directorial debut. No less an authority than William Friedkin (THE EXORCIST) said that THE BABADOOK was the 
scariest movie ever made. Small wonder it was a stand-out favorite at last year’s Stanley Film Festival. We’re ending the IFS program with this movie 
for many reasons. One, we want to use this opportunity to remind you to go to Estes Park next week if you’d like to catch the newest offerings at the 
Stanley Film Fest. Two, watching it on the big screen as a shared experience with other horrified spectators adds to the thrills. Three, we’ll be giving 
out actual reproductions of THE BABADOOK pop-up book at each show (market price for each: $80). Check our website for more details.

Australia, 2014, English, Color, 93 min, DP, 2.35:1, r

We’re not even going to try to compete with BIFF or The 11th Annual Brakhage Center Symposium, which 
are both happening this weekend. Instead, we’re going to screen what one critic has dubbed “the SPINAL 
TAP of vampire movies.” If A GIRL WALKS HOME ALONE AT NIGHT was too serious for you, well, here’s 
your antidote. It’ll help if you like FLIGHT OF THE CONCHORDS, as this film was co-directed by (and stars) 
Jemaine Clement. Clement shares the director’s chair with New Zealand’s Taika Waititi (EAGLE VS SHARK).

new zealand, 2014, English, Color, 86 min, DP, 1.85:1, nr  

Not to be confused with the ethnographic doc of same name 
that previously screened at IFS, this is Andrey zvyagintsev’s 
award-winning film about corruption in a Russian coastal 
town. At Cannes it was nominated for the Palme d’Or and 
won for Best Screenplay. This is Russian’s official Academy 
Awards entry for Best Foreign Language Film.

russia, 2014, russian, Color, 140 min, DP, 2.35:1, r

Because Oscar nominations are announced 
two weeks after the IFS calendar goes to 
press, we will post the titles and running 
times of the selected shorts on our website.

Because Oscar nominations are announced 
two weeks after the IFS calendar goes to 
press, we will post the titles and running 
times of the selected shorts on our website.

Because Oscar nominations are announced 
two weeks after the IFS calendar goes to 
press, we will post the titles and running 
times of the selected shorts on our website.

IFS and CWA patrons know Bahrani 
from his films MAN PUSH CART, CHOP 
SHOP, and GOODBYE SOLO. Tonight 
we screen a collection of his short 
films, followed by a Q&A and screening 
of CHOP SHOP. This CWA Athenaeum 
event is made possible by support from 
the Roser Visiting Artist Program.

nile Southern in Person

Anthony Fragola documents the island’s anti-
Mafia movement, focusing on the land confiscated 
from the Mafia in the area of Corleone, the town 
made famous, or infamous, by Francis Coppola’s 
THE GODFATHER. Fragola shows the heroic 
struggle of the Sicilian people to reclaim their 
land. A Q&A session follows the screening.

Inspired by real events, Italian TV satirist 
Pif (Pierfrancisco Diliberto) creates a 
black comedy about 20 years of Sicilian 
history from the 1970s to the 1990s, 
mocking Mafia Bosses and hailing the 
generosity of the anti-Mafia heroes. A 
Q&A session follows the screening.

ROME OPEN CITY is a shockingly authentic 
experience, conceived and directed amid the ruins 
of World War II, with immediacy in every frame. 
Stars Aldo Fabrizi as a priest helping the partisan 
cause and Anna Magnani in her breakout role as 
the fiancée of a resistance member.

italy, 1945, italian, b&W, 103 min, DP, 1.37:1, nr

David Cross’ directorial debut, 
the dark comedy HITS, will have 
its Boulder premiere in the VAC, 

and Cross is asking us to charge based on a “pay what 
you want” scale! See our website for more details.

This absurdist, metaphysical murder mystery opens with the discovery of human body parts stuffed inside a cow - a literal bete humaine - on the outskirts of 
the English Channel in northern France. The bumbling and mumbling Captain Van der Weyden (played by bernard Pruvost) is assigned to investigate the crime, 
but he has to contend with a young prankster, the mischievous Quinquin (Alane Delhaye), as he proceeds to investigate the case. Dubbed an “epic farce” by 
the New York Film Festival, LI’L QUINQUIN has been compared to TWIN PEAKS and TRUE DETECTIVE. But simply speaking, LI’L QUINQUIN is “a wonderfully 
weird and unexpectedly hilarious” (Scott Foundas, Variety) masterwork from one of the most important contemporary French directors: bruno Dumont.

France, 2014, French, Color, 200 min, DP, 2.35:1, nr 

This homage to the Italian giallo thrillers 
of the ‘60s and ‘70s revolves around a 
deranged man looking for his missing wife. 
The two directors, Hélène Cattet and Bruno 
Forzani, create a fever dream full of Freudian 
subtexts and visual experimentation that 
side steps normal narrative conventions.

belgium, 2013, French, Color, 102 min., DP, nr, 2.35:1
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